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Special thanks to:

Please contact the curator Lal Bahcecioglu

(lalbahcecioglu@gmail.com)

for further information and

to schedule a guided exhibition tour.

424 West 22nd Street (first floor):
Sara Eliassen & Lilja Ingolfsdottir 

Not Worth It - Shine, 2006 
Not Worth It - Glow, 2006

Single-channel videos, each 30”
Video still, courtesy of Sara Eliassen and Lilja Ingolfsdottir

Not Worth It - Shine and Not Worth It - Glow 
by Sara Eliassen and Lilja Ingolfsdottir 

are short films imitating the language of 
commercials, in order to expose strategies 

employed by the advertisement industry. 
The films were first screened as false 

advertisements on TV-channels, in movie 
theaters and on screens in public spaces 

throughout Norway during one week in 2007. 
Due to their placements behind the windows 

of 424 West 22nd Street they turn away from  
the household and draw attention from the 
outside public, instead of being ignored by 
their audience inside homes. Maybe for the 

first time, the idea of advertisements could be 
seen as an eye opener!

333 West 22nd Street (third floor):
Graciela Cassel

Subliminal, 2016
Single-channel video, 3’22”

Ed. 3
Video still, courtesy of Graciela Cassel

Subliminal by Graciela Cassel juxtaposes two 
of the elements of nature—air and fire—as 
forms that interlace with one another. The 
video has a dynamic flow: it begins with a 

calming shot of the clouds; at the climax of 
the video, one can see fire overwhelming the 

scene; after a period of fight between the fire 
and clouds—transforming into each other—the 

intensity reduces and the pleasant calming 
scene returns. There are moments when one 

can not tell the clouds apart from the fire, 
as they merge to signify air as their core of 
existence. The artist’s way of transforming 

these elements creates a perceptual 
contradiction. To encounter her work, one also 
must look up to the third floor, seeing clouds 

and air as a sort of new “window” onto a 
different world.

No Title (Light) by Lourdes Correa-Carlo is a 
single shot of the sun seen through trees that 
are swaying in the wind. Her piece is placed 
above the level of pedestrians’ eyesight. Even 
though the work is physically not in close 
proximity to one’s viewpoint, it nevertheless 
evokes a feeling of closeness, due to 
the positioning of the camera during the 
recording, which aligns with the vantage point 
of the audience. By looking at the video from 
below, one has the same visual angle as the 
camera—both directed to the sky. The concept 
of seeing a landscape view indoors creates an 
absurd fantasy for the viewer. 

333 West 22nd Street (third floor):
Lourdes Correa-Carlo
No Title (Light), 2007-08
Single-channel video, 15’06’’ in loop
Ed. 3 + 1AP 
Video still, courtesy of Lourdes Correa-Carlo

326 West 22nd Street (basement):
Mille Kalsmose

New Narratives, 2013
Two-channel video, 1’ in loop

Ed. 5 + 2 A.P.
Video still, courtesy of Mille Kalsmose

Mille Kalsmose visualizes in her work New 
Narratives the inner dialogues that we 

regularly confront on a day-to-day basis. From 
the moment we wake up, a million thoughts 

occupy our minds—varying from personal fears 
to work stress. But the most intimately sacred 

ones are those that are deeply ingrained in 
our subconscious and have a tendency to 

resurface frequently as in a loop. She creates 
a pattern for each thought and visualizes a 
series of them by drawing that pattern over 

and over again on a sheet of white paper. For 
Sneak a Peek, Mille Kalsmose has prepared 

one negative and one positive personal 
thought. She bravely shares these thoughts 

from a private area of the house, the bedroom 
as the exhibition space, reflected onto a public 
sphere that is the street. She investigates the 

idea of openness and differences between 
public and private arenas. 

Kanako Hayashi illuminates in her work The 
Time of Leaves the aftermaths of The Great 
East Japan Earthquake which occurred 
on March 3, 2011. It was one of the most 
powerful natural catastrophes that happened 
in recent history and the consequences of it 
are still clearly visible despite the passed time. 
In her video she sweeps the street, which 
is covered with contaminated golden yellow 
Ginkgo leaves symbolizing the consequences 
of this natural disaster. In a way, her 
cleaning the street from the leaves is not a 
way of erasing but is a different method for 
remembering. The Time of Leaves reminds us 
that there could be much more to worry about 
walking down the streets of New York than just 
trying to avoid stepping in something nasty.

325 West 22nd Street (basement):
Kanako Hayashi
The Time of Leaves, 2013
Single-channel video, 10’
Ed. 5 + 1 A.P.
Video still, courtesy of Kanako Hayashi

The End Is Fine by the artists’ duo Ghost 
of a Dream is displayed on two adjacent 
screens. Each screen displays different 

ending sequences from classic films, and 
they are united by their aligned horizon lines, 

creating a continuous line across both. This 
piece questions the end of filmic suspension 

of reality, compelling viewers to think about 
what “the end” means in varying contexts, and 

inviting all to be aware of what is happening 
around us. 

197 Ninth Avenue (Chelsea Frames):
Ghost of a Dream

The End Is Fine, 2016
Two-channel video, endless loop

Video still, courtesy of the Ghost of a Dream

THE CONCEPT OF
“SNEAK A PEEK”

Sneak a Peek is an exhibition for curious 
passersby and art audiences alike, for all of 
the women, men and children on the street.
The show features six video works that are 
displayed on TV monitors inside individual 

apartments. These monitors are placed right 
behind the windows facing West 22nd Street 
between 8th and 10th Avenues. The exhibition 

is right next to the blue-chip gallery district 
of New York City, and will be on view when the 

nearby galleries close their doors to public.

What happens behind windows, locked doors 
and drawn curtains is always a great source 

of curiosity. Sneak a Peek sets free this desire 
and gives viewers the chance to stop and 
really look, without the fear of voyeurism. 
Sneak a Peek offers an innovative way of 
exhibiting video art and reaching a wider 

audience of people who may come upon the 
work by chance. By its very nature, this project 

turns the notion of exhibiting on its head, 
with passersby becoming viewers looking in, 
and residents within becoming the exhibitors 

rather than the observers.
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